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S.F.A.A. WATERCOLOR ANNUAL 


As we go to press, the 10th Annual Water- 
color Exhibition is still unhung, the win¬ 
ners unannounced, the "We wuz robbed’s!" 
(apologies to Alfred Frankenstein) as yet 
unuttered. But by now the die is cast and 
the show has opened, so we may freely 
"announce" the winners—and let the chips 
fall where they may. 

Continuing the jurying system initiated 
during the last Graphic Annual, two juries 
—Artists and Laymen—were chosen. On 
the former were Ruth Armer, John Haley, 
John L. Howard, Erie Loran and Theodore 
Polos; the Lay Jury included the Exam¬ 
iner's art critic, Alexander Fried, the three 
museum heads, Drs. Walter Heil, Jermayne 
MacAgy and Grace L. McCann Morley, 
and also Dr. Stephen Pepper, chairman of 
the art department at the University of 
California. Reviewing an assortment of 
close to 500 works in watercolor, pastel and 

EDGAR TAYLOR 

Since this marks the third successive Annual 
in which Edgar Taylor has captured one of the 
top prizes, we thought members might be in¬ 
terested in a few notes on this artist’s "success 
story." 

Born in Grass Valley, California, Taylor at¬ 
tended the University of California, later the 
Hoffman School of Art in Munich. He re¬ 
turned from Germany, continued his studies 
at Berkeley, and upon winning the Bertha 
Herrick Taussig Traveling Fellowship, left 
for Europe, and again Munich, where he 
stayed for a year and a half. Upon termina¬ 
tion of the Fellowship, he taught at his for¬ 
mer alma mater, leaving there to join the 
faculty of the University of Texas where he 


tempera on paper, the combined juries 
chose 126, a number far in excess of last 
year’s annual. 

John Haley, Erie Loran and Ted Polos, 
constituting the Jury of Awards, named 
the following artists for prizes: Edgar 
Taylor, Artists’ Fund Prize for his pastel 
and crayon Tricyclist; Leonard Edmond¬ 
son, S.F.A.A. Purchase Prize for his The 
New Tractor in gouache; N. M. Nelson, 
for his tempera painting Sierra Vista, the 
Arthur & Anne Bailhache Purchase Award 
(second issuance of the prize); honorable 
mentions went to Elmer Bischoff and Elaine 
Bailey Dooley for their watercolors Sum¬ 
mer Scene and Drawing on Friday, re¬ 
spectively. Without exception, ail prize¬ 
winners are from the Bay Area, three of 
them Association members, Taylor, Bischoff 
and Dooley. 


taught until the Summer of ’45. It is in the 
Association’s Annuals following his return 
that he has made such a remarkable record in 
carrying off top awards: the Museum Pur¬ 
chase Prize in the 65th Annual Oil & Sculp¬ 
ture Exhibition, and the Artists’ Fund Prizes 
for both the 10th Annual Drawing & Print, 
and now, Watercolor, Shows. 

Taylor has distinguished himself in numerous 
other group shows throughout the country, 
and recently won a prize for watercolor in 
Austin, Texas. During the Golden Gate In¬ 
ternational Exposition his leaded glass map 
adorned the walls of Pacific House on Treas¬ 
ure Island. 





LARGEST SUMMER SESSION 

This summer’s program at the School pre¬ 
sents the most extensive six-week schedule 
offered in seventy-two years of continuous 
operation. The wide range of courses, 
planned to meet the interests of beginners, 
advanced students and teachers, will in¬ 
clude special studio sessions addressed to 
artists. Three guest instructors from other 
parts of the country will join the summer 
faculty of twenty-three artists. Their names 
will be announced during the course of the 
next few weeks. The first of these, Evsa 
Model, is mentioned in some detail else¬ 
where in the Bulletin. 

Classes in painting will be conducted by 
six different artists, offering courses for 
beginners as well as sessions involving the 
most advanced points of view in contem¬ 
porary art. In addition, one class will be 
devoted to a study of the representational 
aspects of portraiture. 

Currently, of course, photography is con¬ 
sidered the representational medium par 
excellence, but here, too, the School will 
offer intensive aesthetic and technical train- 


FIRST SPRING ANNUAL 

The Legion of Honor’s first Spring Annual 
Exhibition is now up — a carefully selected 
show of 204 paintings from over 1200 works 
submitted from every State in the Union, as 
well as Hawaii, Mexico, Central and South 
America. From this assemblage San Franciscan 
Charles Howard walked off with top honors, 
receiving the first prize of $1000 for his oil 
"Dove Love." The other cash prizes, total¬ 
ing $1000 in themselves, went to New Yorker 
Honore Sharrer, Francesco di Cocco of this 
city and Copeland Burg of Chicago; you may 
recall the last two mentioned who held one- 
man shows at the de Young Museum during 
the past year. In addition to Howard and 
Burg, another Art Association member, Franz 
Bergmann, was cited for special mention and 
received one of five bronze medals awarded. 
The Jury of Selection and Awards was com¬ 


ing to the photographer. On June 24, the 
heralded Department of Photography will 
be inaugurated. 

Several basic courses in design and visual 
structure are planned, along with classes in 
drawing, sculpture and the graphic arts. 
Many aspects of the complex subject of 
design for commerce and industry will be 
treated in the summer program. These 
classes will range from advertising art and 
fashion illustration to jewelry and ceramics. 
A special session for artists devoted to de¬ 
sign for commercially printed textiles is 
mentioned below in the piece on Evsa 
Model. 

Children and their parents will be inter¬ 
ested to learn that the three mid-week 
mornings from June 25 through August 2 
will be given over to an elaborate program 
of education and amusement in painting, 
drawing, music and dancing. Under three 
experienced instructors, children grouped 
according to age from pre-school levels to 
adolescence will participate in a correlated 
program leading to a final pageant. 


posed of Donald Bear, Director of the Santa 
Barbara Museum of Art, Reginald Poland, 
Director of the Fine Arts Gallery of San 
Diego, and Alfred Frankenstein, art critic of 
The Chronicle. It is particularly noteworthy 
that from the group they selected, thirty-seven 
are of the Art Association, including faculty 
members Dorr Bothwell, William Gaw, Rob¬ 
ert Howard, James McCray, David Park, Clay 
Spohn and Franz Bergmann. Five former stu¬ 
dents of the School, among them second-prize 
winner Honore Sharrer, are represented in 
the show. 

The Legion exhibit is the first in a series of 
annual events to be held each Spring and open 
to all living artists, regardless of nationality. 
It is an extremely important contribution to 
the cultural life of the community. Off to a 
splendid start, we wish it well! 





EVSA MODEL 

Evsa Model, noted New York artist, is one 
of several well known contemporary artists 
appointed as guest faculty members for the 
Summer Session of the California School 
of Fine Arts this year. During the eight 
years since Model arrived in New York 
from Paris his work has commanded wide 
interest in this country. Locally his paint¬ 
ings have been shown at the San Francisco 
Museum of Art and, last June, a large can¬ 
vas of his was selected for exhibition in the 
now famous Contemporary American 
Painting show for the United Nations Con¬ 
ference at the Legion of Honor. 

In Paris Model was known not only for his 
painting, but for his striking designs in 
various fields of production. The School is 
fortunate in securing his services for a spe¬ 
cial course directed to practising artists in 
this area. At this time, when eastern firms 
are looking to California for fresh designs, 
it is believed that many painters in San 
Francisco might wish to enter a congenial 
activity such as design for commercially 
printed textiles. Model’s experience as 
painter and designer constitutes just the 
right combination to handle a course that 

POSTSCRIPT ON EVICTION 

Members who read recently of several of 
their fellow painters’ and sculptors’ being 
evicted from their studios will be pleased 
to know that in response to the publicity 
given their plight, a few art-minded citi¬ 
zens have sallied forth in search of quar¬ 
ters for them. However, as we go to press, 
no solution has yet been found and frantic 
appeals are still being issued from the not- 
for-long residents of 15 Hotaling Place. 
According to Joan Hinchman and Eliza¬ 
beth Campbell, spokesmen for the group 
(which includes Frances Roeding, Ray¬ 
mond Puccinelli, Dong Kingman and Mor¬ 
ris Graves), theirs is not the only case of 
local artists minus studio space, but rather 
is indicative of a desperate need of practis¬ 
ing artists in this area. It is hoped that 
through official city intervention, the prob- 


will introduce painters to the possibilities 
of a challenging and remunerative field 
which does not involve the usual compro¬ 
mises. Primarily concerned with the stimu¬ 
lating creative potentialities of the medium, 
the course also will cover the requirements 
of production and marketing methods. 

In an article on Evsa Model in Arts and 
Architecture (July, 1945), Harriet Janis 
wrote: "One of the most gifted of the 
young advance-guard artists, Model com¬ 
bines abstract and surrealist elements with 
an inventiveness and command that gives 
full expression to his emotional and psy¬ 
chological drives . . . Model’s most striking 
gift is his use of color, which is always bold 
and intense, and although colors are fre¬ 
quently subtly mixed, the effect is of pure 
spectrum hues.” 

Now a citizen of the United States, Model 
was born in Russia. He settled in Paris after 
having traveled through the Orient, the 
Near East and Europe. His wife, Lisette 
Model, the celebrated photographer whose 
work has been made familiar here through 
publication in Harper’s Bazaar, PM, etc., 
will accompany him to San Francisco. 


lem may be solved. Meanwhile, anyone 
with a suggestion (or studio!) to offer, is 
asked to contact Misses Hinchman or Camp¬ 
bell at DOuglas 0730. 


Charles Surendorf, who lost not only his 
studio, but the roof over the heads of him¬ 
self and family, is now happily settled in 
his new home on Liberty Street, thanks to 
a most graphic appeal distributed among 
his neighbors (see cut). He reports the ac¬ 
ceptance of several of his engravings in 
current eastern group shows, among them 
the American Print Club Annual in Phila¬ 
delphia, the National Academy exhibit in 
New York, and the National Invitational 
Print Annual at the John Herron Institute, 
Indianapolis. 






EVICTION, linoleum engraving 
Charles Surendorf 










WHERE ARE MEMBERS EXHIBITING? 


ROTUNDA GALLERY, CITY OF PARIS 

Clay Spohn, 

one of four artists 

exhibiting Abstractions 


through April 20 


SAN FRANCISCO MUSEUM OF ART 


10th Annual S.F. Art 
Association Exhibition 
of Watercolors 


April 18-May 5 


LEGION OF HONOR 

First Spring Annual Exhibition April 3-May 5 

GUMP’S GALLERY 

Paintings by Victor Arnautoff April 17-May 18 


OUT OF TOWN 

Marion Cunningham has just completed a successful showing of her silk screen prints at the 
National Serigraph Society Galleries, New York City. 

Raymond Puccinelli is exhibiting a group of his sculptures at the Santa Barbara Museum of Art 
during April. The show will then go on circuit throughout the west. 

Antonio Sotomayor has left for Washington, D. C., to be on hand during his exhibit at the 
Gallery of the Pan-American Union there this month. 


PEPSI COLA COMPETITION 

William Gaiv has been appointed to serve on 
the local Regional Jury of the annual Pepsi¬ 
Cola Competition, "Paintings of the Year." 
Meeting with other jury members in Los An¬ 
geles last month, Gaw helped select the works 
which will represent eleven western states in 
the final jurying to take place in New York. 


The Competition, open to American painters, 
is offering $25,750 in awards and fellowships. 
The first exhibition of the winning paintings 
is to be held in New \ork City this coming 
fall or winter, following which it will go on 
tour throughout the country. 


This issue of the Bulletin was designed by 
Archie Campbell, student in the Advertis¬ 
ing Art Classes, under the direction of Mr. 
Milton Cavagnero. 
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